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A MANUAL OF INSTRUCTIONS AND SUGGESTIONS 
ON THE ART OF CARTOONING, INCLUDING ANIMATION. 
FOR USE OF BEGINNERS AS WELL AS ADVANCED STUDENTS. 


By 


KEN HULTGREN 


RESEARCH PUBLISHING COMPANY 
126 West THIRD STREET Los ANGELES 3 


THE AUTHOR 


Ken Hultgren is the creator of several popular strips 
currently appearing in some of America’s top comic 
magazines. His natural ability as a cartoonist was devel- 
oped and perfected by years of technical training and by 
experience gained in Disney's and other Hollywood 
studios, where he held positions as animator, layout man, 
and story director. 


Mr. Hultgren’s war posters, prepared for the govern- 
ment, attracted wide attention and received high recog- 
nition in art circles, one of the posters having been 
granted an official government award. 


Mr. Hultgren is co-author and illustrator of Daddy 
and the Gol-Lumph, an unusual, delightfully entertain- 
ing child’s story book, based upon an imaginative animal 
world; to be published in June, 1946. 


THE PUBLISHER. 


PRACTICE EXERCISES 


KEEP YOUR. LINES CRISP AND CLEAN- TRY TO MAKE YOUR. 
LINES UNIFORM. DONT "FREEZE UP"WHEN INKING-RELAN. 





RESPECT YOUR. 
MATERIALS~ WASH 
YOUR BRUSH OUT 
THOROUGHLY WHEN 
YOURE THROUGH 





EVERY CARTOONIST HAS HIS OWN 
PREFERENCE AS TO THE INSTRUMENT 
HE USES. I PERSONALLY LIKE A 
BRUSH NO*? OR NO.*3 FOR 
FLEXIBLE RESULTS . 





WITH PRACTICE YOULL GET CONTROL. 
TRY FOR VARIETY OF WEIGHT IN YOUR. 
LINE. IT MAKES FOR A SNAPPIER. 

DRAWING. 


PATTERN 





ACTION 


REGARDLESS OF HOW WELL YOU MAY EINISH A 
DRAWING, IF YOUR POSE HASNT “PUNCH? OR 
DOESN'T TELL THE STORY ITS NOT Å COMPLETE 
SUCCESS. REWORE YOUR POSE! ESTABLISH A 
LINE OF ACTION IN YOUR DRAWINGS. 





APPROACH 
FIG. I SHOWING START- USING OVAL SHAPES FOR HEAD 
AND UPPER TORSO.— FIG. 1.1 START BY DEVELOPING 
FEATURES ‚HR. ET ኢ..ሙ FIG. ከፐ. IS THE POLISHING-OFF STAGE, 
ADDING DE ETAILS AS SHOWN. 





À COMMON 
MISTAKE WITH 
BESINNERS IS 
THEIR. INTEREST 


IN DETAILS 
W TROUT FEST 


ኣ= | 
ROPEE 
(1) ل‎ 
TO CONSTRUCTING 
THE FIGURE كم‎ 
ል WHOLE. 


EXAMPLE- Be 


IS THE SAME | 

APPROACH كد‎ | NAN 

USED IN ABOVE | |. `a, 
OF ۱ AG 
EES. سر‎ ۱ +) 





APPROACH (cont) 





SIMPLE HEAD 
CONSTRUCTION 





— SIMPLE SHAPES FOR VARIOUS TYPES ~ 





FEATURES and EXPRESSIONS 


` EXPRESSION IS FEELING, AND PERHAPS THE BEST WAY TO 
STUDY IT IS TO SET A MIRROR IN FRONT OF YOUR DRAWING 
BOARD AND LET LOOSE WITH SOME GRIMACES OF YOUR OWN. 





TRY TO FEEL THAT THE 
FACE IS A RUBBER-LIKE 
MASS, CAPABLE OF 
SQUASHING AND STRETCHING 








LETTERING 

















KEEP your 
LETTERING IN your. 

BALLOONS WELL 
SPACED. 


DONT MAKE THIS 
MISTAKE— PLAN 
YOUR BALLOON. 












WATCH SPACING 

BETWEEN WORDS 

AS WELL AS BETWEEN 
LINES. 


ACCENTUATE WORDS 
IN YOUR DIALOGUE — 
IT RELIEVES THE 


THISISA | 
THOUGHT BALLOON. 4 
۱ MONOTONY OF SAMENESS 







FOR THAT 
¡CY FEELING 
TRY THIS. 


Y / / 1 MY 


DROP SHADOWS ARE SIMPLE 
AND ARE EFFECTIVE IN TITLES 


هه 


PRACTICE YOUR. ALPHABET 
MAKE ITCLEAR AND LEGIBLE / 





LET TERING (cont) 3 
abcoetghi ijklmn nnoparstuvwxyz 


SE -ፌ- 







` VARIOUS TYPES OF CAPITALS _. 


< 
Å 





WHATS ۱ 
WRONG 
/) WITH IT? ۰ 





4 ANIMATION 


IT WOULD BE NEXT TO IMPOSSIBLE TO ILLUSTRATE _ 
ALL ABOUT ANIMATION FOR CARTOON PICTURES. IT TAKES 
YEARS OF STUDY OF ACTION, STAGING, TIMING, ETC.. 
HOWEVER I WILL MENTION A FEW POINTS HERE THAT MAY 
AN HELP YOU IN DRAWING TO THINK IN TERMS OF ACTION, 

| WEIGHT AND EXAGGERATION. — 








FIG I-NOTELEGSTRETH FIGI-NOTELEG  FIGI-NOTELE FIS. ANDY NOTE 
| ud massa = er د‎ 9 | ón : FG. 1:14” ኮነ = LEG wis r kat — y ! و‎ | 
FOR LEG REACHING TAKING WEIGHTOF STRETCHING IN TAKE عياب‎ BRING ACTION 

| SODw- OFF Male — 





- SCENA SWING AROUND 

AS HEAD SNAPS INTO POSITION 

FIG. © - JOWLS NOW NORMAL 
AS ACTION ENDS د‎ 


ኣኒ TAKE ሠ 
FIG. I- ANTICIPATION FOR TAKE- 
(NOTE SQUASHED, BUNCHED UP POSE 
CONTRASTED BY ELONGATED POSE 
OF EG. I 


b ) =D ER: ۱ ووو‎ (CONT: ) 






FORELEGS BEACH- FORELEGS HIND LEGS © HIND LEGS GATHERING 
ING FOR GROUND. TAKING WEIGHT, STRETCHING FOR. PuUSH-OFF 
HIND LESS FOR LANDING - 


COMING THROUGH -FORE LEGS 
PUSHING OFF. 








BODY STRETCHING BODY AT HIGHEST FORELEGS REACH 一 


FOR TAKE-OFF POINT IN JUMP ING FOR GROUND AS 
IN FIRST SKETCH 
BOUNCING RUBBER BALL 
— W ( A SIMPLE ILLUSTRATION TO 
) 603 SHOW SQUASH AND STRETCH ) 
(z) BALL ASSUMES 
\ NORMAL POSITION 

۱ | IN SLOW POINT 
| OF ITS ARC/ 











BALL ELONGATES m | 


IN FALLING AIR 
l BALL AGAIN : 
ay ELONGATES 

N مسل‎ OFE 


OTE- Sau IS LE 
EXTREME THAN و دچ‎ IS SESS. 


WEIGHT ۱ å 


OPPOSE A HORIZONTAL 

LINE WITH A CURVED 

LINE UNDERNEATH ~ = 

ል IN FIG. I IG.I 


NOTE LINE | 
( OF ACCENT sy 
i USING دوع‎ AS EXAMPLE- NOTE 
HOW IT APPLIES IN FIGS. IC IL ano IY 


Fic. IL 















FOR SOME PRACTICE 
EXERCISES, DRAW ል HEAVY 
SACK AND PUT IT IN SEV- 

— ERAL POSES. 





چيا 

NOTE WIDTH ON 
OF WRIST TO 
ACCENTUATE 





| 


WEIGHT (CONT) 


| Here موب‎ THIS NL) 
BAG OF SAND-I 





BIT FUETHER— — 
HERE! CATCH! 


SIMPLIFIED APPROACH 9 
FOR ANIMALS. 





NOTE SIMILARITY 


NATURALLY THE 
CONFORMATION OF 
EACH ANIMAL IS 
DIFFERENT. BUT THERE 
ISA PARALLEL IN THE 
BONE STRUCTURE. 


BOTH DRAWINGS BELOW WERE 


ARTED WITH AN OVAL 
AND BUILT UP FROM 
| THERE. 





Ven 


\ 
HORSE DEER DOG RABBIT SQUIRREL MOUSE 





ANIMALS (cont) 





KEEP YOUR 
CONSTRUCTION x 


ANIMALS (CONT) n 





BASIC CONSTRUCTION 
FOR VARIOUS TYPES OF 
ANIMALS. 


PROPORTIONS SIMPLE- w 
TRY TO IMAGINE HOW په‎ 
YOUR CHARACTER 
WOULD LOOK IN 
SILHOLETTE—ISIT 
CLEAR? IS THERE 
PLENTY OF SPACE 
AROUND YOURE 
CHARACTER? 





- ANIMALS (CONT) 





۱ y | l من‎ 
: ሥ «ፊ ሠ å j Y^ 
ES دا که‎ 
۱ - WEIGHT 
/ FEELING . | 
Å 
ظ‎ DIN 


NOTE SMALL y 
S 


M 
EYES AND BIG 
ات‎ LS 


ANIMALS (con) 1 





ANIMAL HEADS 


( A SIMPLIFIED CONSTRUCTION) 





ANIMALS 
LINE OF ACTION - 
A DEFINITE LINE 


OF ACTION CAN BECOME 


UONSTONOLIS UNLESS Zz 
YOU BREAK IT BY AN PEL NOTE TAIL DOESNT 


ACCENT. E N) FALL INTO GENERAL 
سر‎ LINE OF ACTION, BUT 5 
| DE USED AS AN ACCENT: 





IN TO UNE ؛‎ 
ACTION. 







ራ ፌ a > = VS 
NOTE LEG Enys ` 





TRY OPPOSITION AS IN THE DRAWING 
BELOW- SUCH AS LINE OF ACTION 
OF PANTHER. OPPOSED By 

_ THE LINE OF ACTION 
ON OF THE DEER. ` 









WORK FORCES AGAINST 
FORCES -THRUSTS 
AGAINST COUNTER- 
THRUSTS. 


PULL and TENSION 


IN TAKING UP THIS 


SUBJECT. LETS TAKE ANOTHER SIMPLE EXAMPLE 

A PIECE OF CLOTH AS TO ILLUSTRATE PULL AND 

IN FIG. L AS AN EXAMPLE. TENSION IN A MORE SOLID 
MATERIAL. 







"og 


ROPE IN NOR 


NOGE 


L POSITION: 





FIG. I 





NOTE REACTION OF CLOTH 
WHEN TWO OF ITS CORNERS ROPE ELONGATES 
ARE PULLED (AS IN FIG.I ( IN PULL. 


ha | FIGIZ SHOWS CLOTH 
Pan | እ WHEN ALL FOUR CORNERS 
د‎ የርም | ARE PULLED. 

FIG. II 





NOTE HOW LOWER PAET OF 
CLOTH REACTS TO THE - 
PULL. 


FIG. ፲፲፲ SHOWS 
CLØTH IN UPWARD 
FULL. 


PULL and TENSION (cont) 
HERE ARE SOME ረ-=ኢ > 
SIMPLE ILLUSTRATIONS y 
SHOWING PULL AND ر‎ 
TENSI بت‎ IN | 
FIGURE 






ARROWS DENOTE 
DIRECTION OF PULL 







a PULL and TENSION WA GRAB HOLD, N 
(CONT.) SAY! FO DEMON TRATE 
Al 2 X PULL AND ۷ 





CARICATURE 5 


ES CARICATURE IS, AN EXAGGERATED DESIGN OF THE 
UBJECT YOU RAWING - LOOK FOR OUTSTANDING 
FEATURES AND m AE THEM IN YOUR DRAWING BY 
EMPHASIZING THEM. ۱ 










THE FOLLOWING PAIRS 

SHOW HOW L WENT 
FURTHER TO EXAGGERATE — 

ANALYZE YOUR SUBJECT 
AND LET YOURSELF GO. 






BIRDS ` 
KEEP EM 


FACH TYPE OF BIRD RAC 
HAS A DIFFERENT ME 








اس تا 
E 5 :‏ ۳ پا 





Te» FOR RHYTHM 
AND SWEEP IN YOUR 
DRAWINGS. 


BIRDS (conr) 


STUDY YOUR PHOTOGRAPHS 


RMS 


OF BIRDS~THEN TRY TO BREAK 


THEM DOWN TO SIMPLE FO 





: IMPORTANCE cf LINE 


LINE CAN SUGGEST WEIGHT, FORM, MATERIAL AND OTHER 
THINGS TOO NUMEROUS TO MENTION. BELOW AREA 


FEW EXAMPLES. 








NOTE THE WEIGHT IN FORESHORTENED 
ARM- NOTE HOW 


OR THICKNESS OF LINE | | 

ON UNDERSIDE -ITS LINES WRAP IN AND 

ey IE 
SR ራታ ġe READERS EYE. 





HERE LINE ۱5 USED 
١ TO SHOW PERSPECTIVE. 
NOTE CONTRAST IN 
LINE USED IN THE 
BRANCH INTHE FORE- 
GROUND AND THE 
BRANCH IN THE 
BACKGROUND. 








ILLUSTRATES THE USE ` 
OF LINE TO EMPHASIZE 
STRESS AND STRAIN OR 
RELAXATION OF MATERIAL. 


PP ` 
/ / THE EXAMPLE ABOVE 
/ 


/ 
| 


/ 


FORESHORTENING 5 


THINK OF YOURSELF AS A 
CAMERA WITH YOUR LENS 
NEAR THE OBJECT IN FRONT 
OF YOLL WHILE THE REST OF 
THE OBJECT RECEDES — 
ITLL GIVE YOU A DRAMATIC 
FEELING AND DEPTH / 





- 
ፖ LIEBE ARE A FEW EXAMPLES — 
TREES ARE AN EXCELLENT SUBJECT 
TO WORK ON. TRY SOME WITH 
THE BRANCHES RUNNING INTO 
CAMERA WHILE GTHERS DIMINISH. 






FOR. THAT FEELING OF 
DISTANCE USE FOREGROUND 
PROPS AGAINST BACKGROUND, 


sęp ےو‎ 


PERSPECTIVE — 





HORIZON _ 


CHARACTERS 
IN PERSPECTIVE 
I FIRST DRAW IN YOUR 


TO KEEP YOUR. = NE. 
CHARACTERS | ANCHORED HORIZON LI 
GROUN I DRAW IN THE CHARACTER 
IN YOUR PERSPECTIVE YOU WISH TO BE TALLEST 
LINES. IN YOUR PICTURE. 


111 ESTABLISH YOUR VANISHING 
POINTS ON THE HORIZON LINE. 
( THE PLACEMENT OF THE 
DUE E POINTS DEPENDS 
E PERSPECTIVE 
Des RED) 


IV DRAW LINES FROM YOUR 
VANISHING POINTS TO THE TOP 
BOTTOM AND MIDDLE OF YOUR 

TALLEST FIGURE (Ns LINE S 

W PUT IN OTHER CHARACTERS 

YOU DESIRE AS SHOWN 
ABOVE. 





PERSPECTIVE com) * 





WHEN PERSPECTIVE 
一 人、 DIMINISHES IN A GRACEFULA V ነ; 
ARC, IT MA RA | 


" FEMININE FIGURE 
(APPROACH) 





WHEN DRAWING THE THE NEXT STEP- THE THIRD STAGE — 
FEMININE = FI T TA INJ ine MAIN PULL IT TOGETHER. 
OF THE POSE NUMBERS I TO 


IN NUMBERS å ID 
IX. 


EN PUT 
THE MAIN ACCENTS 
IN THE FIGURE. 


31 


FEMININE FIGURE 





Å TRY FOR ACTION 
IN YOUR POSE BY 
ESTABLISHING A 
DEFINITE LINE OF 

ACTION. 


AVOID DRAWING ae 
FIGURE IN AS GHT 
STIFF PO SEM . 





NOTE THE 
ADDED INTEREST 
FIG. IV OVER 
AG. TH BECAUSE 
OF ITS 
MOVEMENT 


38 


FEMININE FIGURE NOTE FIGURE IS 8% 






sę, HEADS HIGH— NOTE 
- ex ^ PROPORTIONS 
ረሙ | ۳ 5 


477 —. 





KEEP YOUR GIRLS 
GRACEFUL. TRY SHIFT- 
ING THEIR. WEIGHT FROM 
ONE LEG TO ANOTHER. 
LTLL GIVE MOVEMENT 
TO YOUR DRAWING = 
TRY FOR VARIETY IN THE 
POSITION OF THE ARMS, 
LEGS, ETC. 


NOTE TAPERING LEG 
AND THIN ANKLES ኞ 


FEMININE FIGURE (cont? 





FEMININE HEAD 


USING A CIRCLE FOR A START. 





ANIMAL COMICS 4 





WATCH THE PULL AN 
TENSION ON DRAPERY- IT 
GIVES WEIGHT TO MATERIAL 


STE DRAG OF An ۳ 
NTERIAL WHEN 


IN ACTIONS. ۱ 


ረር 


i ጫጨ 





ANIMAL COMICS (conr) 





[CONT 





ANIMAL COMICS y 9 
a 





ANIMAL COMICS 


ANIMAL COMICS 45 
LEONE 

















u IT 
4T NET DRAWING 
EN E 0/0 ME is A CINCH! | Kok ~ 
መ” VC fi t 
ALT | I MST AND BODY 


M IL ARMS AND LEGS 
HAS IY BUILD UP THE DETAIL 
Y POLISHING OFF 





”ee HIPS ALSO | 
VERY EASY TO DRAW- 
THOUGH I WOULDN'T 
UNDERSTAND WHY 
- ANYONE WOULD 
BOTHER / 


CHIPS BUILD-UP IS THE SAME AS MINE - 


46 


PUGNACIOUS TYPES 


NIMAL COMICS 


د ري 

ON HEAD, NOTE 

EMPHASIS ON JAW 
AS WELL AS 


rek 2207 و200‎ 
By LOWER LIP 

















NOTE HOW HEAD IS 

BURIED INTO BODY- 

ARMS LONG AND POWER- 

FUL- BARREL CHESTED 

AND SHORT STOCKY 
LEGS - 






IM NOT AFRAID 
OF HIM— HE'S 
JUST A DRAWING Å 


EXPRESSION (ANIMAL COMICS) 


DONT BE AFRAID TO 
EXAGGERATE IN EXPRESSION- 
LET THE BODY TELL THE 
STORY AS WELL AS FACIAL 

EXPRESSION. 










Notre: A 
CHIPMUNK INA, 
SANOLFISH POSE. 
U THE HEART HELPS | 

TO PUT mm / 





48 EXPRESSION ANIMAL comics 
(CONT) 













HERES ONE MORE! 
NOTE HOW HEAD 


Z" 






FLATTENS IN CONTACT WELL I THINK 
AND NOTE OFF-BALANGE | THATS ALL uel 
POSE! | ABOUT EXPRESSIONS | 






/ WELL, JUST ABOUT ALL- 
IN THIS ONE, NOTE HOW MY 
EYES ARE OUT OF FOCUS. 
K MY CLOTHES ARE ASKEW. 
NOTE DIZZY MARKS STARS. 
| و‎ AND SO FORTH! ` 


_ CONTRAST 49 
CONTRAST BETWEEN CHARACTERS CAN BE SHOWN 
B> OPPOSITE PROPORTIONS. THIS GIVES A READER 
A MORE DEFINITE PICTURE OF YOUR CHARACTER. 


















MAKE YOUR CHARACTERS 
DEFINITE - |F HE'S WEAK, 
MAKE HIM WEAK— TE» 
TO EXAGGERATE THAT 
QUALITY IN EVERY WAY — 
THE SAME NATURALLY 
APPLIES IF HES STRONG _ 
2OASTFUL, ARROGANT, ETC. 






— AND CHIP— 
WELL HES THE ነ 
. MOEONIC. 
| IMBECIUIC 
TYPE ! 


89 سم‎ INCONGRUITY 
lug MORE INCONGRUOUS THE CHARACTER, THE SILLIER 
WILL BE THE EFFECT. 








) SMALL HAT مامد‎ Y 

ON LARGE ge" ሠሪ 

N ١ // CLA 
f `@i 


| ZA بح‎ ነ 
HERD, PGE COLLAR 
لد‎ | EIN 


NECK (١ 











AND IN THIS 
CASE~ HES 


5 INCONGRUOUS / 


/ d رس‎ I ١ 
DISTORTION (PROPS) / 
DISTORTION IS WIDELY USED IN IMAGINATIVE 
STRIPS. NOTE IN THE EXAMPLES THAT PARALLEL 
LINES ARE SELDOM USED. STARTA FORM ONE 
ET Y TO YOUR 
SHAPES. 






3l 


LAYOUT 


MAGE wOUR SCENES 
ERESTING — GET 
VARETY MOVE AROUND IN YOUR 
ECT JRES—ALL MEDIUM 
SHOTS WOULD BE 
MONOTONOUS ~_ 





MEDIUM MEDIUM SHOT 
سرب بي‎ | HERES NO SET 
RULE IN PLANNING 
YOUR PANELS IN 
COMIC STRIPS, BUT 
YOUR. READER LIKES 

VARIETY. GIVE IT 
TO HIM. 








MEDIUM CLOSE - __OSe-Ur 


BRUSH TREATMENT FOR PROPS 


ÉL 












WOOD 
NOTE FINE UNES 


SUGGESTING GRAIN 
OF WOOP 


POLE 
FOR THAT ROUND 
EFFECT, SHADOWS 


CAN BE USED. 


WATER 
WATER CAN BE SUCCESSFULLY 


SUGGESTED BY DRAWIN 
PROGRESSIVELV LARGE ER AS TES 


COME CLOSER TO DUP E | 
pared سا‎ SAW PATTERN AS WAVES ROC és 
CLOSER TO you ROCKS OFFER VARIETY’ 
IN SHAPES AND PATTERNS 





GRASS -- COBBLESTONE  - 


PROPS u 
TO GIVE YOUR. DRAWING LOCAL 


COLOR, PROPS PLAY AN IMPORTANT 


PART. IN MOST CASES YOU CAN 
SUGGEST BACKGROUND 


By VIGNETTES. 









PLAN YOUR 
DIRECTION OF 
LIGHT. NOTE LOCATION 
OF SHADOW ON 
CACTUS. 


TEXTURE 





SIUE ዒ 
NOTE USE LINPRESSED PRESSED 





| OF STRONG u نب‎ [ለና “EE ! RIAL 
| NOTE THAT KEEP MATER! 
እ HIS LIGHT SERIAL HERE IS VERY REGULAR - 
1 AN IPREGULAR ' LINES ARE CLEAN 
PATTERN CUT: 





ta v‏ لاحم 
SHORT HAIRED)‏ ( 


2 


FUR 
(LONGHARED) N 


DN 
EL 


; WOOL 
) OR COARSE MATERIAL) 
“YOU CAN SUGGEST 
THIS By SREAKING 
LP YOUR. LINE. 


CURTAIN 
(LIGHT WEIGHT 
MATERIAL ) 


MEER LINE اټ‎ LIGHT 
AND LOOSE 
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LISE OF BLACK 


BLACK SHOULD ALWAYS BE USED IN CONTRAST TO 
WHITE. BELOW ARE EXAMPLES USING BLACK IN A 
PATTERN . 







== 


| A 
. | 
L | 1 


HERES A SIMPLE 





— Å GOOD EXAMPLE 


|--USTEATION SHOWING HOW = on - 
BLACK IS USED TO HOLD OF iM 2 "kla OF 


FIGURES TOGETHER . 





ME Un H | 

TERN > =D WIT | a ۱ EXAMPLE 

SAMENESS- IT BECOMES ۱ BE SES 
MONOTONOUS. CONTRAST TO 


WHITE. 


56 


USE of BLACK 


(CONT. ) 


CR Ñ Í MY DRAWING AT LEFT 


IS USED HERE TO 

SHOW HOW BLACK IS 

USED IN CONTRAST 
WHITE. 


DIRECTION 
of LIGHT 


IN PLANNING A 
PICTURE WHERE 
SEONG SHADOWS 
ARE REQUIRED 一 
ESTABLISH YOUR 
LIGHT POINT. 





THIS DRAWING 19 USED 


A SIMPLE EXAMPLE 
OF HOW IT CAN BE 
USED. 





NOTE HOW SHADOWS 

VAR» AS LIGHT POINT IS 
RTHER AWAS FROM 
SUBJECT. 





51 


CHILDREN 


I DRAW My K 

| IDS FROM 3% TO 5 HEAD حل م حل‎ 
جات تور‎ ሰየ وف‎ A ت و‎ Å START WMA 
FOR THE HEAD AND A PEAR SHAPE FOR THE BODY 





NOTE LENGTH OF 

FOREHEAD IN 

PELATION TO 

LOWER PART OF 
HEAD. 


USING OVAL SHAT 
۱ HAP 
YOU CAN CONSTRUCT 
A HEAD AT ANY ANGLE. 





CHILDREN (cont) 





CHILDREN (cont) 





KIDS HAVE A GENERAL 
LACK. OF CO-ORDINATION — 







NOTE SHORTNESS 
OF LEGS IN RELATION 
TO BODY 


DOGS 


SIMPLIFIED ANATOMY 


NATURALO” ALL DOGS VARY IN 
CONFORMATION, BUT THERE IS Å SIMILAR 
APPROACH TO LISE IN THEIR STRUCTURE. 

I START WITH AN EGG SHAPE ( NOTE 

DRAW! NG), ag BUILD MY PROPORTIONS 


AW MTA 
GREAT DANE 


FROM THAT 


ui ት‏ | دوو 
Ge WaPpET VACHS‏ 


VARIOUS TYPES 
(NOTE BOW LEGS) 








BULL. 
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DOGS (corr) 








DOGS (cont) 





፦ ጋያ . 
å sł x rå 





